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The Fine and Applied Arts program is very pleased to present the 2012 
Graduate Exhibition.  This year’s exhibit showcases works in drawing, 
painting, photography and mixed-mediums by students completing degrees in 
Fine Arts, Graphic Communications and Photography.  Each of the exhibiting 
students participated in our Department’s capstone Portfolio Seminar, where 
they gained a greater awareness of professional standards, developed an artist 
statement addressing their creative interests and process, and produced a 
cohesive body of new work that is exhibited here. 
 
The variety and personal vision of the work is striking.  Some of our students 
work from an emotional reservoir rooted in memory and dream, while others 
seek to give image to aspects of life and reality that are often overlooked or 
not visible through the casual gaze.  In other works, one finds a profound 
desire to express self and identity through varied conceptual constructions. 
 
The diverse backgrounds and creative interests of our students are truly what 
bring vitality to our visual arts program.  Their achievement is greatly 
supported by PSC’s administration and staff that believe in the necessity and 
relevance of the arts and culture in the lives of our students and our 
community.   
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Carol Bruns 
 
 
“Tell me, what is it you plan to do with your one wild and precious life?” 
           —Mary  Oliver 
 
I have always been surrounded by art:  My father’s early commercial work and later 
landscapes and portraits, my grandfather’s scrapbooks and ceramics.  This was both 
encouraging and intimidating, as artistic expression of all kinds was valued, with 
discipline being expected. 
 

My creative expression and attempts at communication have changed and continue to 
evolve.  Originally (in my youth) I was looking for drama, inner struggle and (mostly 
imagined) troubles.  Lately, I’ve been getting away from strict “rules” to attain more 
freedom with color, brushstrokes and materials.  At the same time, some of my 
paintings are influenced by real events and subjects, as I am greatly concerned with 
reactionary politics and the use of fear as a divisor and motivator.   
 

Henri Matisse has been a great influence on my later work for his use of color, 
composition, light and specific locations.  Also, more importantly, Marc Chagall for his 
imagination, working from a cultural and personal content with color and movement 
allowing for his lightness of being, enabling him to escape the darkness.   Thus, the 
visual qualities that seem to matter most to me are color and movement, with light 
being critical to the content of the piece. 
 

Though there is usually a plan of sorts before I begin, I don’t always know where the 
work is going.  The piece itself tells me when it is complete.  The most important thing 
to me about my art is being able to make things of meaning, impact, and beauty.       
 
 

 
 

Battlefield  
mixed media on canvas 

16” x 25” 
2011 

 



   
 

       

Aftermath 
mixed-media on panel 

20” x 16” 
2011 

Folds 
acrylic & canvas on panel 

12” x 16” 
2011 



Alan Bulava 
 

I originally started with photography as a hobby, taking pictures of my travels across 
the continents while I was in the Army.  My current interest is primarily with 
landscape subjects, especially waterfalls, lighthouses, sunsets and sunrises. When I 
approach a subject, I need to consider the best way to capture this image.   I control the 
image by choosing a point-of-view, and deciding what to include and exclude from the 
frame. This could take from an hour up to days to produce, and is rarely reproducible.   
Art has to be interpreted, and requires the viewer to consider the artist’s intentions.  
Photography is, in part, a technical reproduction of a subject.  Photography only 
becomes artistic when the photographer works to craft a sophisticated visual form that 
expresses the image’s visual poetry—its light, balance, rhythm, depth, texture, and 
meaning.  
 
Most of my photographic work is in black and white, with a focus on crafting a 
delicate balance of value contrasts with visual textures.  I am particularly interested in 
how light brings the image to life.  I often work with time lapse photography to allow 
any moving elements to become a blur, contrasting with static forms that remain crisp 
and clear.  Most of my creative thinking and experiments happen while I’m behind the 
camera, while my work in the darkroom is reserved for bringing out the best direct 
print from my negative. 
 

    
 
 

Plumb Grove Pond 
digital inkjet print 
16” x 20” 
2012 



 
 

Chicago Reflection, digital inkjet print, 16” x 20”, 2012 

 
 

 
    

Plumb Grove Stream Reflection. digital photograph, 16” x 20”, 2012 



Samantha Cook 
 
 

Art is my passion, my life, my escape. 
 
My painting is a personal search, a process of self-discovery.  It is greatly impacted by 
the many personal connections I've had throughout my life that have helped me 
discover who I am in this world.  I come from a creative family, and my early 
enthusiasm for art was nurtured by my great grandmother and great uncle. 
 
Much of my art involves creative experiment and risk-taking.  I use many different 
techniques and processes, and I’ve found great inspiration in the work of the German 
artist Gerhard Richter.  My creative process often employs seemingly random, 
uncontrolled techniques which help me discover new ways to express my own content 
through the language of abstraction.  Richter’s example has enabled me to free my 
mind and not be so focused or set in one direction.  
 
My abstract paintings are principally about my experience with place—spaces and 
landscapes.  While shapes are abstracted, I use color in a way to express my emotional 
connection to a particular place.  My art gives me a chance to learn and define myself; 
it’s a place where I can translate all of my emotions, experiences, and personality into 
concise visual form, where I can begin to unfold some of the many  mysteries that 
define my true self. 
 
 
 

 
 
 
 

 Zen, acrylic on canvas, 30” x 80”, 2011 



 
 

 
 

Pride, acrylic and folded canvas, 29” x 22”, 2011 
 



April Grammer 
 

The content of my work emerges from reflections of my life and love of my family.   
This current body of photographic work follows my son’s journey as he learns to play 
the guitar.   His early performances are documented as a prelude for the Odyssey that is 
to be.  The sound of the guitar comes alive as the lighting reflects the movement, the 
sounds and the silence.  I love my time in the darkroom; processing film is like a 
peaceful birthing of images captured by the camera at a specific time and place.  The 
lens of the camera captures raw and unforgettable emotions.   
 
I also like to draw and work with other artistic processes.  Often these works reflect 
and comment upon the issues and concerns affecting my life or the life of the world 
around us…global political events, and upheavals in the life surrounding us.   
 
I am an artist, I am a designer, I am a photographer, I am a daughter, I am a wife, I am 
a mother, and I am an activist.  I am Life in many media. 
 
 

 

 
  

 
Road Visions of Jon's Guitars, digital inkjet print, 14" x 11", 2011 

 



            

 
 

 

 
 
 

   

Jonny Be Good Guitar, digital inkjet print, 15" x 20", 2011 
 
 
 
 

Jon's Guitar II, digital inkjet print, 16” x 20”, 2011 



 Jeanette Howard 
 
My experience with photography began at a young age when I started taking pictures 
of family members at various family events.  That’s when my passion for photography 
began.  Using light as a medium of communication, I began to use my images as a 
means of self-expression and to nonverbally express my interpretation of the world 
around me.  The key elements of composition, texture and contrast of light and 
darkness are evident in each image. 
 
My most recent work has been greatly impacted by Eric Holubow, a Chicago based 
photographer whose work focuses on urban decay, specifically, forgotten landmarks 
and abandoned buildings.  His photographs inspired me to move in a new direction—
shooting abandoned building and decaying objects that most individuals would 
consider undesirable.  I very much agree with Holubow’s notion that all things have a 
hidden beauty as they fall into decay. 
 
I have a passion for large black & white digital prints, and my current body of work, 
titled Forgotten, is a visual interpretation of abandoned buildings and possessions that 
were once useful in the past.  Perhaps my interest in these subjects stems from my 
curiosity about the people who inhabited these spaces…what they were like, and what 
became of them?  Hopefully, I have created nonverbal images that inspire, provoke 
thought, evoke emotions, provoke a sense of wonder and mystery, and rekindle the 
natural spirit.   
 

 

 
 
 

Forgotten no. 1 
digital inkjet print 

24” x 18” 
2012 



               

 

 
 

Forgotten no. 14, digital inkjet photograph, 2012 
 

Forgotten no. 2 
digital inkjet photograph 
18” x 24” 
2012 



                                                                              Norman Harris 
 

When it comes to painting and drawing, color is my strongest expressive tool.  I like to 
work with oil pastels because these materials have a wonderful ability to generate 
interesting textures while blending and layering color. I feel a piece has turned out well 
only when it is a full and true expression of my imagination.  I try my best to work out 
what I see in my mind and put it on paper or canvas. 
 
While I’ve worked with a variety of subjects, I most enjoy drawing animals.  My 
current work involves depictions of fish.  I often use black to fill the negative space, as 
it envelopes the shapes and make the colors stand out in strong contrast.   In the end, 
the most important thing to me is that I always draw what I feel to be true in my heart. 
 
 
 
 

 
 

 
 

Birds of Paradise no.7 
oil pastel 
11” x 14” 
2012 
 



 
 
 

 
 
 

Left: 
Bird of Paradise no. 1 
oil pastel 
14” x 11” 
2012 
 
Below: 
Bird of Paradise no. 5 
oil pastel 
11” x 14”  
2012 
 

 
 

 
  

  
 



             David Koenig 
 
My art is often influenced by music and lyrics that I hear and read. The feelings 
I derive from music can span the entire emotional spectrum, and my art varies 
widely as a result. Many people have asked me what a piece is “supposed to 
be” and I’m often left silent, as I don’t usually set out with an end result in 
mind. When I set out with too specific a goal in mind for a particular piece, I’m 
often let down because I did not convey what I wished to.     
 
Most of my work is figurative, and this current body consists of a group of 
portraits that are created with a digital drawing program.  The spontaneity of 
my work is what gives it its beauty, and I know that it’s complete when the 
image, line, shape, and texture all work to evoke powerful emotional qualities.   
I enjoy the process of making the piece, and I often take direction from visual 
forms that come about unintentionally.    
 
 

              
     

Jason 
digital drawing 
15” x 11” 
2012 



 
 

 

Jill 
Digital drawing 
15” x 11” 
2012 

Joey 
Digital drawing 
24” x 18” 
2012 



                                                                        Sybil Moore 
 
I remember that at an early age the first artwork to captivate me was displayed in my 
home, and would impact my life forever.  The artist, Charles Wright, who was of 
African descent, depicted African Americans in a meaningful way—as a people with a 
purpose and dignity.   My own creative work centers on the depiction of African 
American woman in ways that challenge the often negative stereotypes present in 
earlier photographic representations.  I am an African American woman, a product of 
the baby-boom generation, raised in a large city. Growing up in a world that 
deliberately refuses to acknowledge one’s beauty, gifts and talents because of skin 
color is absurd to say the least.  I grew up with dolls that didn’t look like me, watching 
movies whose stars didn’t reflect my image.  My photography expresses the beauty 
and unique qualities of my subjects, as I celebrate women of color.  
 
My work depicts a world as viewed by an African American woman. It’s raw, 
unadulterated life, as I perceive it in both social and political contexts.   In my work 
you will see a young African American girl in a hoodie with a book expressing life as I 
see it for her generation. You will also see an individual without a face standing next to 
graffiti, a 16 year old girl with her face severely cut by a box cutter.  Then you will see 
the affirmation of the humanity and beauty of African American people and culture, 
their socio-economic struggles, human relationships in portraits. My photography is 
deeply rooted in the reality of the African American struggle that has been a constant 
throughout our history in America.  I want to document and share aspects of African 
American culture, beauty, and lifestyle that are not seen in mainstream America.  The 
most important mission of my work is to capture and represent aspects of my culture in 
a faithful way.  I continue to uplift the people in my work regardless of their heritage 
and to add positive value to the world. 
 

 
 

Surround 
digital inkjet print 

16” x 20” 
2012 



 
 

 

 

 
 

The Storm 
digital inkjet print 
11” x 14” 
2012 

The Book, digital inkjet print, 16” x 20”, 2012 



                                                                                      Shane Senesac 
 

 
As a child I always was artistic. I would draw with colored pencils and ink. When I 
entered high school I was introduced to pastels and my drive for arts skyrocketed. I 
realized that not many people used pastels because the technique is somewhat difficult 
to master.  Working with pastels enables me to enter and explore a rich world of color, 
where I can engage varied hues and tones to suggest an emotional content in my 
drawings.   
 
I live life day-to-day, so my emotions and state of mind are continually changing. My 
artwork reflects this; it evolves as I choose subjects to express my experiences and 
reactions to the world around me.  While I don’t have a single favorite subject to work 
with, I find myself gravitating to still life, portraits and abstraction.  Each of these 
provides a body, a structure to explore interrelationships of color, shape and 
composition.  When I create my work, I think about the meaning, and how the viewer 
will receive it.  I do want the viewer to be able to experience my work and walk away 
somehow enriched.   
 

 

 
 
 

 

Kill Zone, oil pastel on paper, 14” x 17” 2012 



 
     
 
               
 
 
 

Short of Heaven, acrylic on canvas, 30” x 24'', 2012 



 
 

          

Carol Bruns 
Solar Storm 
acrylic on panels 
 

Samantha Cook 
Grow 
painting installation 
 



 
 

 

 

 

Jeanette Howard 
digital photographs 

Alan Bulova 
digital photograph 



                               
 

 
 
 
 

         
 
 

Sybil Moore 
digital photographs 

   Shane Senesak, acrylic painting                   David Koenig, digital drawing 
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