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The Fine and Applied Arts program is pleased to present the 2015 Graduate 
Exhibition.  This year’s exhibit showcases works in drawing, painting, 
photography graphic design, and mixed-media by students completing degrees in 
Fine Arts, Multi-Media and Photography.  Our thirteen graduating students 
participated in PSC’s capstone Portfolio Seminar, where they gained a greater 
awareness of professional standards, developed an artist statement addressing 
their creative interests and process, and produced a cohesive body of new work 
that is exhibited here. 
 
The scope and depth of the work speaks to a growing level of commitment, 
exploration and visual discovery undertaken by each student.   Some of our 
students are working with abstract compositions involving color and shape 
structures, while others interpret things directly observed or remembered from 
the environment.  All are engaged with weaving together visual structures that 
speak to individual experience and purpose. 
 
The diverse backgrounds and creative interests of our students bring vitality to 
our visual arts program.  Their achievement is embraced and supported by the 
Prairie State College administration, art faculty, and staff—all of whom believe 
in the necessity and relevance of the arts and culture in the lives of our students 
and our community.   
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Melinda Arce-Gudino 
 
I want to create pieces that bring about an introspective conversation between the 
viewer and his/her inner self.  I believe that art is all around us. As an artist, my 
process consists mostly of seeing and thinking. I see the little things that are ordinary 
and uninteresting and think of their potential and what they could become, or what 
is hidden beneath. There is a story in every thread, in every leaf, in the tiny little 
details of a wrinkle. When I sit down to create a piece I like to do it in the middle of 
the night, or alone in the day. I need the solitude to give me time to think and reflect 
on what I’ve seen, what I want to create, and how I will approach the work.  
 

      I work to find a balance between abstraction and representation in my art. I try to 
use elements that are symbolic, or in some way significant to me. It could be that a 
shape is interesting, or catches my eye. An object that I use could move me in some 
way, or recall a memory. It could be that I am attracted to its texture or color. 
Sometimes I have a story that goes along with a landscape. The place might be 
significant or reminiscent of something in my mind. I love to use undulating shapes 
that have a softness and roundness to them. Elegant curves, waves, graceful, 
swooping lines are things that I am attracted to, and that are important to my work. 
However, I also like precision and sharp lines to help bring balance in a piece.  

 

          

Huracán 

acrylic on canvas 

20” x 16” 

2015 



 
 

 
 

 
 

 
 
 

Mental Math, Mixed Media on Bristol board, 18” x 20”, 2015 
 

 
 
 
 



 
Caitlin Gerritsen 

 
Much of my artwork is abstract, and integrates geometric and curvilinear forms. I 
utilize many different designs and sometimes I even look to sources like antique 
pottery for new designs to incorporate into my work. Sometimes I also just look at 
the image from different angles to re-adjust the design to what I think will look better. 
In my opinion it is amazing what just a simple turn of the paper can do to finalize a 
design. 
 

I try to create a dynamic balance between rectilinear and curvilinear design elements, 
where straight lines and angles are integrated with curved lines and bending shapes. 
I use the techniques of cross-hatching, hatching, and stippling in my artwork to 
develop value contrast and suggest dimensional form. Not only does it help me to 
develop more of a complex design to the work, it also allows me to take full 
advantage of a full range of tones, running from black to white. 
 

Art has been a great way for me to get through many challenges in life, and made it 
easier for me to express my emotions. I want people to interpret my artwork in their 
own way; discovering patterns and images, and finding enjoyment along the way. 

  

                                 

Untitled no. 3 (detail) 
digital print 

13" x 19" 
2015 



       
  

 
 

Untitled no. 1, ink marker on paper, 20” x 16“, 2015 



 
Julian Graham 

 
 

My interest in traditional portraiture grows deeper with each picture that I take. There 
seems to be something for me to learn whenever I consider one of pieces to be 
finished. Whether it has to do with my post processing or the picture (considerations 
of ISO, depth of field, general composition, etc.), I find growth and growing clarity 
in my understanding of who I am as a photographer. This makes both the process of 
taking photos and editing an extremely gratifying experience, where each piece 
reveals an increasing awareness of technique and a purposeful way of seeing—
revealing as much about me as my subject. 

 
 

 
 
 Justin I, digital photograph, 8" x 12", 2015 

 



  
 

Edgar I, digital photograph, 33” x 24”, 2015 
 



Diamond Jones 
 
When I create art, a principle of mine is to convey emotion and a glimpse inside a 
different world created from research, experience and the reinvention of myself as 
an artist. Most of my artwork is about a personal interpretation of landscape, figure 
or still life subjects.  
 

As I grow as an artist I find myself primarily concerned with the process of making 
art. While striving for a fully resolved piece, I most enjoy the process of creating 
itself. Art has been around since the earliest points of human existence, and through 
time creative processes have taken so many diverse forms.  
 

A work of art is so much more than the finished piece. It is the planning, research, 
and practice, then taking all of this and finding a way through to a visual conclusion 
that speaks of an individual’s experience in this world. In my work I take traditional 
subjects such as landscapes and still life and reveal my process in the finished piece.  
I find beauty in fingerprints left behind around the edges of a charcoal drawing, and 
in leaving evidence of a taped picture plane to show the continuation of the piece 
outside of the picture plane.   I find beauty in both the planned and accidental; both 
serve a purpose in creation and support the final piece.  
 

I want my drawings and paintings to reveal aspects of their making, and I hope 
viewers experience this as part of the work and to see the artwork as a constructed 
interpretation of a world unraveled, yet complete.  
 

              

Landscape I, oil pastel on wood panel             Alone, Ascending, charcoal on paper 
19.5” x 24”, 2015, 2015                                   22” x 28”, 2015 



 
 
 
 
 
 

 
 

Landscape II, oil pastel on wood panel, 24” x 24”, 2015 
 

 



Nic Naliwko 

Art for me is a form of deep meditation, a place where I can go to get away from 
everything, the good and the bad. The process of creating art is complex, and includes 
intention, chance and discovery. The pieces I’m most satisfied with are born from a 
moment of spontaneity. When I’m “in the zone,” it’s one of the best feelings out 
there; there is no room for apprehensiveness or distraction. Time bends and before I 
know it, hours have gone by. 
  

Color is very important to me, and I like it to carry its own meaning in a given piece. 
I might create something very literal but there are subtle interactions with color in 
my work. Working with color harmony and contrast has always come natural to me. 
I’m still learning to be more sensitive to colors in nature so that I can translate what 
I see to my artwork. I build my imagery by combining common representational 
elements to create unusual fictitious character. This blending of recognizable and 
alien forms is important to my art because it allows me to build from something 
people know to create something no one has ever seen before. My goal is to create 
pieces that are compelling and resonate with an audience. I’m always interested in 
the viewer’s interpretation; that intrigues me.  

       

        

Astro Race 3016, digital art print, 24” x 48”, 2015 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Threes, digital art print, 31” x 24”, 2015 

 
 



Axl Ramirez 
 

Art has many definitions, but to some of us it can mean pretty much anything created 
by our imagination. While the purpose of making art may not have changed much, 
within the last few decades, developments in technology have produced radically 
new tools and processes to create art. In my own experience as an artist, I tend to 
integrate both traditional and new tools and techniques in my work. I often start with 
a drawing, and once I have a clear vision of where I’m going, I scan the image and 
work in a digital form that allows me to experiment very freely. 
 

Art is very much about deepening the awareness of self, and I’m very interested in 
exploring the spiritual dimension in my work.  In my drawing, Between Realms, I 
created a large-than-life symbolic figure, executed on 5 connected sheets of paper. 
Each element has a piece of an anatomically composed human body, soul and spirit. 
Within the body there is a series of spiritual symbols arranged in such way that makes 
the piece flow with energy and color. I want this piece to help people visualize the 
realm between the physical and the spiritual worlds.  
 

I try to make art that instantly connects with the viewer in a much more profound 
way than just visual. It has to have a deeper meaning within its beauty and it needs 
to be very open for interpretation; that way more people can connect with it. I think 
that it’s important for art to convey a sense of what the artist felt and experienced in 
the creative process.  I continue to seek my own voice as an artist and push the limits 
of my craft with the hope that my work can impact viewers in positive ways. 
 

                   

Physical Sound 
charcoal and oil pastel on paper 
22” x 28" 
2015 
 



 

 
 

Guardian Spirit, charcoal & oil pastel on paper, 13"x16", 2015 



Amy Roesch 
 

I like art and design where strong color works with narrative to communicate to the 
viewer. As a graphic designer, I work with line, color, and photographic elements to 
craft a composition that communicate my purpose in a visually expressive way. I 
listen to music when I am designing; it leads my mind to creative solutions that I may 
not have otherwise discovered. In the process, I work to organize the visual elements, 
including line and shape to create balance, and I often use details from my 
photographs to create a texture within the design.  I build and organize digital layers 
to enhance texture and suggest depth within the image.  
 

My current project promotes Childhood Cancer Awareness.  I have been 
incorporating photographs of my two-year-old cousin who is a survivor of Wilms 
Tumor, one of many types of childhood cancers. In one of my pieces, I began with a 
drawn ribbon that I scanned and used as a digital background.  I then integrated 
different photographs of my cousin to form the shape of an awareness ribbon and 
added a drop shadow to create a depth. I try to make my designs for this project look 
playful, in order to draw people in and bring attention to childhood cancer. 
 
 

      
 

Childhood Cancer 
Ribbons 
digital design 
dimensions variable 
2015 



 

 
 

Hope for Awarness, digital design, 21” x 16”, 2015 



 
                                                                 Carole Rose 

While in the US Navy and traveling throughout Europe I visited so many fabulous 
places, but did not have the means to take photographs in a serious way.  When I 
inherited a digital SLR camera from my brother-in-law, I decided to use my GI Bill 
monies to study photography.  In the past years, I’ve developed my technical skills 
and aesthetic understanding of visual images to a point where my photographs are 
not simply visual records, but reveal my way of interpreting a subject.   I want to 
create images that share my awe of the beauty and history I experience. 
 

 

 
Transforming, digital photograph, 24” x 17”, 2014 

 



 

 
 

Emerging II, digital photograph, 24” x 17”, 2014 



Raymond Thompson 
  
My process of making art typically involves three steps: finding inspiration, creative 
exploration, working towards resolution of the concept. Inspiration comes in the 
form of an idea, and once that idea takes hold I'm rolling. Creativity exploration 
involves experimentation to develop a personal expression for my concept. The final 
step is execution—seeing my idea through to completion. 
 

Often times my subject matter comes directly from experiences in my own life. I 
want to provide a glimpse into my world and the things I feel are important. Finding 
the right balance is always critical, and I try to place my subjects strategically within 
the composition to create a structure and a sense of harmony.  Color and value 
contrast are both key elements; I like to use a full range of value to model my subjects 
in light and shadow, creating volume and a sense of dramatic urgency. In my piece, 
Jin's Pain, the idea was to capture a moment of deep expression, with Jin losing his 
wife. My goal was to use value and lighting to create a theatrical presence within the 
composition, giving the viewer a sense of these people and their struggles. 
 

The child in me still wants to make art. Though I've changed over the years, I have 
always liked to explore the role of technique and craftsmanship in creating a new 
piece. Art has always been my way to express who I am in this world through a visual 
construction. As a young artist, my goal is to reveal aspects of truth as experienced 
through life.  My love for the process is what drives me.  
 

               
 

 

 

 

Jin’s Anguish 
digital art print 
16" x 13" 
2015 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Two Heads are Better than One, digital art print, 13.5" x 24", 2015 
 



Briana Unruh 

For many years, I always took pictures of flowers and nature.  It was a subject 
I enjoyed working with and I felt confident about the outcome.  For the past couple 
of years my grandparent’s farm has been my principle subject.  I like capturing 
images of the buildings and equipment that most people do not see or even think 
about. I want people to see the beauty in farm life like I do.  Unless you are a farmer 
or have been on a farm for an extended period of time you do not really know what 
goes into it.  The shapes and structures, whether simple or complex, have a beauty in 
their own right. I want to depict this world through my own point-of-view, and I’m 
very interested how the images are cropped, and how I can juxtapose two or more 
photographic images to create new meaning.  No two people see the world in exactly 
the same way because we all have experienced different things. Driving down a road 
many people will pass by farms and not think anything about them.  I grew up visiting 
the farm and learned what went into planting, harvesting, and everything in-between.  
I want to share what I’ve seen and experienced.   
 

       
   
   Doorknob, digital photograph            Milk House, digital photograph, 11” x 14” 2015 
            20” x 16”, 2015    



 

 
 

Ladder, digital photograph, 14” x 11”, 2015 



Steve O. Voigt 
 

My current body of work is a grouping of animal portraits. The animals in my 
portraits are unfamiliar to me, as I am to them. The animals might be living in the 
wild, belong to an exhibit in the zoo or be someone’s beloved pet. I pay close 
attention to contrast, the rule of thirds for composing, depth of field and available 
lighting when capturing their unique features. 
 

The eyes tell us a lot about what people are thinking; just as much can be revealed 
through the eyes of an animal. Desire, fear, happiness or aggression, these are all 
emotions that can be revealed in the eyes of animals. I believe I have a special gift 
for relating to the animals I photograph; they seem to pose for me as I take their 
photograph when they know I am present. Sometimes I have to be stealthy and steal 
a quick moment of time before they know I am there. This gift may come from many 
years of working with different animals on farms. 
 

Sharp focus is necessary to capture the individual hairs of the animal; this can be 
difficult with creatures that like to move. In just a brief moment I have to consider 
the space around each animal, the correct controls on my camera and the time of day. 
By using leading lines I am able to enhance the viewer’s experience. In most cases 
the leading lines are the tree line, a fence or a road. These photographic moments are 
fleeting, I feel fortunate to have the ability to capture them and to share them with 
you. 

 

 
 

OmegaAlphaRowan, digital photograph, 2015 



 
 
 

 

Right: 
Pinguino 

Digital Photograph 
10"x 8" 

2014-15 
 

below 
Serpiente 

Digital Photograph 
8"x 10"  

2014-15 



Robert Walker 
 

I like to share my thoughts, opinions, and stories with people. The experience of art 
is open and inviting to everyone; it has the ability to bring people together and open 
conversation. 

 

I’ve worked with portraiture for some time, but lately I find myself pushing this 
subject towards abstraction. My process is free and spontaneous; I start by placing 
marks and color in a loose, gestural way, seeing where that takes me. I work to 
combine a degree of realism in the rendering of my subjects with loosely applied 
abstract color structures. I’m interested in the work of a Chinese watercolorist, Lian 
Quan Zhen, who applies paint by splashing it and blowing it in different directions 
to create different affects. I’m particularly inspired by his use of contrasting warm 
and cool color, and the way in which he blends color structures. I want my own 
portraits to have detail, but not so much that it detracts from the expressive qualities 
of color.  
 

        
 
 

Left: Portrait no. 1, colored ink on paper, 2015 
Right: Portrait no. 4, colored ink on paper, 2015 



 
 

 
 

Portrait no. 2, colored ink on paper, 2015 
 



 
 

De’Jon Williams 
 

My creative process begins with sketches to explore ideas and possible directions.  
Once my imagination takes over, I don’t like to stop until I feel it’s complete. Most 
of my artwork has an autobiographical quality, in that I tend to represent as subjects 
the things that are part of my life. Many recent pieces use the iconography of 
landmarks and designer labels, particularly the Ralph Lauren brand, where 
symbolism speaks to my life experience. 
 
My recent drawings use oil pastel to build invented textures and explore color 
interaction. Texture helps give art character, while the right combination of color can 
produce harmonies and contrasts that make the piece stand out as uniquely 
expressive.  In my drawing based on the shape of the Willis Tower, I made dark 
transparent clouds by mixing gray, white, and blue oil pastels, blending them with a 
rag and other tools to create a color texture suggestive of the night.  
 
 

          

Constant Color 
oil pastel on paper 
18” x 16” 
2015 
 



 

          
 

         

Ralph Tower-Self Portrait 
oil pastel on paper 
24” x 18” 
2015 

RLX Slopes 
oil pastel on paper 
18” x 24” 
2015 
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Join us for the Christopher Art Gallery Summer Exhibit 

 

Expansive Visions:  

encaustic works by FUSEDChicago 

 

June 1 – July 9, 2015 
 

Artist Reception 

Thursday, June 11 

4:30-7 p.m. 

 

Participating Artists from the encaustic collective FUSEDChicago are 

 

Sue Cahill, Alicia Forestall-Boehm, Shelley Gilchrist, Carol Hamilton,  

Brad Hook, Katsy Johnson, Pat Lagger, Ahavani Mullen, Julie Ris,  

Kathy Blankley Roman, Mary Krebs Smyth, Michele Thrane, Karen Tichy, 

Kathleen Waterloo, and Donna Zarbin-Byrne 
  


