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The Fine and Applied Arts program is honored to present the 2017 Graduate 
Exhibition. This year’s exhibit showcases works in drawing, painting, 
photography, sculpture, and mixed-media by students completing degrees in 
Fine Arts, Multi-Media and Photography. Our fourteen graduating students 
participated in PSC’s capstone Portfolio Seminar, where they gained a greater 
awareness of professional standards as they reflected on process, content, and 
the artists/photographers who have influenced their work.  Simultaneously, they 
were challenged to produce a cohesive body of new work that is exhibited here. 

 
The diverse backgrounds and creative interests of our students bring immense 
energy to our visual arts program. Their achievement is embraced and supported 
by the Prairie State College administration, art faculty, and staff—all of whom 
believe in the necessity and relevance of the arts and culture in the lives of our 
students and our community.   
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Coordinator and Professor of Fine Arts 
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Lawrence Davis III 
 
In my current work, I’ve been creating both charcoal drawings and digital 
illustrations.  Though connected by imagery, the process of building these pieces 
differs greatly. The charcoal drawings are partially drawn from life—abstractions 
of forms that I create with mat board to create architectural forms that I carefully 
illuminate. In contrast, my digital artwork relies more on pure imagination; there is 
less planning and more spontaneity in developing my “creatures.”  These works 
originate as hand-drawn ink studies that are further developed in Photoshop.  
 

Various artists have inspired my work, especially Edward Hopper and Miura 
Kentaro. Hopper was a realist painter mostly known for his paintings of solitary 
figures in architectural settings infused with carefully directed light. His use of light 
inspired my charcoal drawings. Kentaro, a manga artist well known for Berserk, 
creates detailed ink drawings with complex compositions. His dark, fantasy-styled 
monsters have been a tremendous inspiration for my own illustrations. My charcoal 
pieces required planning rather than improvisation. However, the challenge I faced 
in developing new digital work was to maintain spontaneity while wrestling with a 
range of new digital tools.  Once I adjusted, many of the pieces began to flow and 
find their way.  
 

          

Abyss 
 charcoal on paper 

41” x 55” 
2016 

 



 
 

 
 

 

Hunger, digital illustration, print: 30” x 24”, 2017 
 



Diquan Gilbert 
 
Being an artist requires imagination to generate ideas and persistence in order to 
see a concept through to its ultimate resolution.  The more experienced I become, 
the more I'm aware of subtle visual elements that balance and battle with each 
other, ultimately contributing to the total expression.  My interest in comic book art 
and anime has grown through the years, and I'm inspired by the work of artists such 
as Jim Lee and Takashi Murakami. Jim Lee is one of DC Comic’s most respected 
artists, whose graphic style uses a technique of crisp hatched line that idealizes the 
anatomy of his superhero figures. Takashi Murakami is a contemporary Japanese 
artist whose colorful paintings, prints, and sculptures exaggerate anime and manga 
style themes and characters. 
 

I try to build off of what I've learned from these artists.  I develop my own 
characters, place them within an environment and work to create rhythm, 
movement, and a dynamic balance. One of my works, Water Eagle, took 
inspiration from a conversation about mystical beings and the elements. In this 
piece, I tried to lead the viewer’s eye to the point where the creature originates. I 
centered the subject and used scale and proportion to indicate its position relative to 
the ground plane. I want the viewer to experience the spatial context in relation to 
the buildup of color and texture. In another piece, Stone Wolf, I worked to fuse a 
timber wolf and rock to suggest an animal that can emerge only through 
imagination. In all of my work, I'm interested to create imaginative interpretations 
of my subjects that draw expressive power from inventive use of line, color, patter, 
and visual, texture. 

 

 

Radiant Goat 
digital illustration 

print: 24 x27” 
2017 

 



       
 

 
 
 
 

Crystal Dragon, digital illustration, print: 28” x 24”, 2017 



Sabrina Howard 
 

Art is our way of expressing ourselves, and through it we explore greater meaning 
behind life. We search for answers to our spiritual queries. We speak from the heart 
and mind all the things we never had a chance to say aloud. We leave an imprint on 
the world, and attempt to express what it is that makes us human. I am a storyteller, 
and my work seeks to depict and interpret the human condition. Art is my way to 
explore my own humanity and connect with others.  
 

My current projects include an extensive graphic novel series called Callous: 
Whispers of the Past, and related pieces in watercolor that explore the relationship 
between mankind, nature and machines. I work to connect the viewer to the subject 
through visual symbolism, and I hope to create an emotional connection between 
the viewer and subject. These pieces involve fantasy settings and mystical events 
that challenge the logic and reasoning of our world. I use strong, descriptive line, 
broad ranges of color, and weave images from direct observation with those of my 
imagination. I always try to explore the themes of cultural ownership, grief, gender 
roles, and vanity. There is a human element that is formed when an artist spends a 
great deal of time on one piece, as if their blood, sweat, and tears have somehow 
stained the paper. If I can leave behind a deep, lasting stain, then I have succeeded. 
 

 
 

Until Death, watercolor on paper, 13” x 20”, 2017 



 
 

Callous Volume 1 Cover, digital Illustration, 2016 



Brian Mazique 
 

I have loved cartoons and graphic novels since I was a kid, and through this passion 
I’ve been able to make many new connections with people. I want my art to be a 
vehicle for sharing my interests and ideas with others. Lately, I’ve explored music 
as a primary inspiration in my new work. I choose particular pieces and work my 
interpretation in the form of digital illustration that has the graphic style of a comic 
book. The songs I choose are in themselves very expressive, and I’m inspired to 
work with bright color, line and flat shapes.  
My process involves the use of hand-drawn sketches that I start with pencil.  Once I 
have a foundation established, I ink the drawings for scanning and to develop color 
and tone using digital tools. While working, I find inspiration in the work of 
different types of artists and cartoonists; two examples that come to mind are Pablo 
Picasso and Maurice Sendak. I look to the vibrant colors and bold lines of Picasso’s 
paintings, as well as to his imaginative transformation of the subjects in his more 
abstract works. I look to Sendak for his imagination and story-telling abilities. As I 
grow and develop my own work, I want to discover new ways to tell stories that 
combine words with images in magical ways that bring people together through 
shared experience.     

 

 

Circles 
 digital illustration  

print: 24” x 30”  
2017 



 
 

 
 

Biohazard, digital illustration, print: 30” x 24”, 2017 
 



William Moser 
 

I have been creating art for as long as I can remember. In elementary and high 
school, a couple of my works were entered in Scholastic competitions, sent off into 
the ether, and heard from no more. As an adult, I have always painted. Since I 
retired, I have been able to explore various painting and drawing mediums. I have 
settled primarily on acrylics, occasional collage, and broad brushes. With them, I 
keep trying to push past my areas of comfort. Lately, in addition to portraits, the 
myriad formations of clouds, and memories of my son who died at age 19, part of 
the “Blue-eyed Boy Series,” I have worked to create ambiguous, implied, and 
emotional images through the use of light and shadow, hidden details, and 
suggested shape on both canvas and cradled board. Through these techniques I 
hope to deliver images that imply narratives. 
 

My paintings start with ideas. I work quickly to get them down as sketches, and as I 
work, they evolve. I add pieces and jot notes to myself. Then I paint sketches on 
paper before going on to canvas or board. Often I am dissatisfied, so I paint over or, 
occasionally, gesso the entire surface and start again. I keep painting because the 
images in my mind never match the images on the paper or canvas. When they 
come close, I regard them as victory, albeit small ones - just as standing up to put 
my trousers on each morning without falling over is a small victory.  
 

I have been influenced by many artists, particularly Jasper Johns, whose paintings 
often hide detail and force the viewer to study and consider them. While I strive to 
create “pretty,” I also want to create thought provoking. I intend that my ambiguous 
images intrigue viewers and force them to bring their own experiences to my work 
and then to create their own narratives with what they see - if they truly take the 
time to look.       

 

 

 
How Do You Like Your Blue-Eyed Boy, Mr. Death? 

acrylic on 4 panels, 12” x 48”, 2016 



 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Blocks, acrylic on canvas, 20” x 24”, 2017 
 
 
 
 
 



Kennedy Passmore-Whittler 
 
I am motivated to creating paintings and drawings that tell stories and convey a 
theme or message of growth. I do this by using a variety of color, careful 
organization of the composition, and symbolic emphasis. My creative process starts 
with a brief brainstorming period, where I visualize my subject and how color will 
create an overall mood for the work. I admire artists, such as Georgia O’Keefe, 
who create vibrant artworks with potent symbolism. O’Keefe once said of her 
painting, “Whether the flower or the color is the focus I do not know…I do know 
the flower is painted large to convey my experience with the flower – and what is 
my experience if it is not the color?” 
 
One of my recent oil pastel drawings pieces that characterizes my own journey is 
Nature in Perspective. The piece includes elements that are found in nature (plants, 
birds, shells,) and symbolize life. The objects are placed on or inside boxes to allow 
more room for different perspectives within the composition. The drawing is 
rendered to bring the viewer’s focus to the background. The goal is for the viewer 
to feel a sense of happiness or positivity when looking at the drawing.  
 
 

 
 

 
Untitled 

oil pastel on 
paper 

18” x 24” 
2016 



 
 
 
 
 
 
 
 
 

 
 

Untitled, oil pastel on paper, 18"x24", 2016 
 
 
 
 
 
 



Rebecca Silic 
 

In food, I find a broad spectrum of truths. Not only is food essential to survival, but 
it also offers an experience for people share and connect. I strive to capture its 
exquisite aesthetic qualities and to reveal the way in which people interact with it. 
To do this, I work in multiple settings. Some days I shoot in the studio creating 
styled food photos, while other days I hit the field, going to kitchens, cafes, and 
even the streets to photograph people’s candid interactions with food in their daily 
lives.  
 

I draw inspiration from the way in which food is interwoven in our daily lives and 
from the work of other photographers, such as the photojournalist Margaret Bourke-
White. I greatly admire the way she always put herself in the thick of the action to 
capture the truth of her subject. It is vital to me to be right there in the kitchens with 
the chefs or alongside the espresso bar with the baristas. When working in the field, 
I cannot control the surroundings. My role is to position myself and frame the shot 
to most effectively capture the unfolding action.  In contrast, my studio work is a 
place where I carefully style and control every aspect of the environment to 
highlight the visual appeal the food. Even if there are scattered crumbs or frosty 
drinks, they are consciously chosen and placed to support the primary subject. 
 

The reality of food is that it goes far beyond sustenance. It creates a point of 
connection for to people enjoy, and its beauty appeals to the senses. At the core of 
my photography is the interaction between people, food, and life. 
 

                                             

Harmonious Greens 
Inkjet print 
 16” x 20” 

2017 



 
 
 
 

Hands of Experience, inkjet print, 16” x 20”, 2016 



                                                                Robert Walker 
 

My art is an expression of myself. It reflects who I am, what I like, what I dislike, 
and what I believe. I am motivated to create art when I have an idea that needs to 
be expressed and shared with others. My direction has been shaped over time, from 
experiences in foundations class to explorations in digital art and graphic design. 
These studies impacted the direction of my art, as I chose to work with the figure as 
my subject, using digital media. I began by exploring precedents in graphic art, and 
found inspiration in artists such as Malika Favre and Alphonse Mucha. I admire the 
way these artists use color and shape—one in a more minimal style, the other with 
more detailed designs. 
 

Two recent pieces reflect a breakthrough in terms of finding my own style and 
meaning in my work. The first piece, “POP art”, has a cool, restrained, style, and 
focuses on natural beauty and empowerment, and draws its presence from the 
expression on the subject’s face. The second piece, “JAZZ”, focuses on jazz music, 
and integrates text in a rhythmic way that balances color and carefully chosen 
shapes to create a visual form that engages the subject. While some of my pieces 
address specific content, others are meant simply to be visually pleasing through a 
directed play of color, line, and visual texture.  

 

 

Jazz: Piano 
digital illustration 

print: 27” x 36” 
2017 



 

 
 

 
 
 
 

Jazz, digital illustration, print: 54” x 36”, 2017 
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