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The Department of Fine and Applied Arts is very pleased to present the 2011 
Graduate Exhibition.  This year’s exhibition presents works in drawing, painting, 
photography and mixed-mediums by students completing degrees in Fine Arts, 
Graphic Communications and Photography.  Each of the exhibiting students 
participated in our department’s capstone Portfolio Seminar, where they gained a 
greater awareness of professional standards, developed an artist statement 
addressing their creative interests and process, and produced a cohesive body of 
new work that is exhibited here. 
 
The scope and technical complexity of our students’ art is inspiring.  Some of the 
work emerges from an emotional reservoir rooted in memory, dream, and fantasy, 
while other pieces explore aspects of life and reality that are typically overlooked, 
not visible through the casual gaze.  In other works, one finds the desire to express 
self and identity through varied conceptual constructions. 
 
The diverse backgrounds and creative interests of our students bring vitality to our 
visual arts program.  Our students’ achievement is greatly enhanced by dedicated 
art faculty, and by the College administration’s strong support for the arts. 
 

Paul Rinaldi 
Coordinator & Professor of Fine Arts 

Prairie State College 
 

 
 



Solomon Adufah 

 
I was born in West Africa, in the country of Ghana, but I currently live in Chicago. I 

have always held the view that my painting is my passion—that I do it because I am driven 
to express a view, an idea, or some kind of personal message. Art has always fascinated me 
since childhood.  I love working with different mediums, as it gives me a sense of 
independence, and the opportunity to try out something new every day. My paintings are 
generally executed in acrylic on stretched canvas.  I paint what comes to me in the 
moment. It almost feels like an energy force is working through my hands. I paint my 
feelings, emotions and thoughts. I see energy in the movement of colors. My goal is to be 
able to create artworks that are expressive of my feelings, and to enable viewers to translate 
the painting into their own unique and individual interpretations. When I finish a piece, it 
feels as if a part of me has been captured on canvas and can be forever memorialized. 

Painting is a significant part of my life, and I wish to share my passion with the rest of 
the world.  I believe that everyone has a story to tell in life; witness mine. I’m driven by a 
love to create visual form that emerges from my thoughts, or an imaginative vision.  
Ultimately, it is my experience in the world that inspires me every day and I want to give 
back my gratitude through art.   
 

     

 
 

  

Path of Life II 
2011 

acrylic on canvas 
24” x 36” 

 



Zakiyyah Ali  
 

I always believed that artwork should tell a story or present some kind of theme. While 
the artist controls the particular content, it is up to the viewer to recreate that story and 
interpret the artwork.  In my drawings, I create figures that are based on a style derived 
from Neo-Soul musicians. I want nothing more but to show who I am and the beauty of 
natural features of the female human body.  

Color, pattern and line are very important to my expression.  I work with oil pastel and 
have begun to work with acrylic.  I like the work of Alma Thomas, whose work is full of 
bright color, interesting mark-making, and visual rhythms.  One piece in particular that I 
have depicts a woman with brown skin singing, the vibrations of her voice flowing into the 
distance. Her hair is coarse, and her nose is full.  To some, this may seem unattractive, but 
I like the idea of things being in their natural state and expressing natural beauty. 

Three years ago, I visited Japan and was inspired by this culture that respects their 
heritage.   They love the beauty in nature and incorporate it into their everyday lives. I have 
since grown more appreciative of the beauty found in natural forms and places, and I try to 
translate this into my artwork. I am pleased with the direction of my work, and I am 
excited to explore new materials and techniques in the coming years.  

 

 
                  

  

Vibe  
2011 

acrylic on canvas 
14" x 22"       
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Tiffany Berry  
 

When I consider what has been my motivation to pursue an “artist-like” path, I can’t 
say it stemmed from any early childhood memories, or a set desire to follow in my family’s 
artistic line of endeavors. Instead, my desire to create artwork comes simply from a need to 
create work that I feel moved by and that could also impact others.  

I enjoy working with charcoal, pastels and acrylic paints; from the three mediums, I 
want to develop a greater understanding for abstract painting.  When I was first exposed to 
abstract painting styles, I was immediately drawn to the work of Franz Kline and Jackson 
Pollock.  Both artists developed paintings that held such raw emotions—Kline’s 1959 
Black Reflections and any of Pollock’s splattered masterpieces. The way they allowed their 
brushstrokes and colors to speak has such forceful impact.  I want to create paintings that 
will do the same.   

My own goal is to create abstract paintings that will stir a response with the viewer. I 
work with broken color and surface textures to evoke strong feelings.  I enjoy “process 
painting”—working my paintings over a period of time and developing imagery from 
collective ideas and thoughts. When I discover my path I feel relieved—the whole process 
seems less intimidating, and I can enjoy the journey. 
    

    
Untitled 

2011 
acrylic 
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Michael Carr  
 

My plans to pursue a path as a professional photographer began in 2008.  I needed to 
know more about photography, the industry and why I loved it so much, plus I’m curious 
to see where it would take me. As I began to grow into an artist, my language and visual 
perspective began to change. I found myself wanting to take the viewer on an intimate 
journey that included places where I could reveal details of my subjects from a close 
perspective. I often tried to accomplish this by using various lighting styles to tell a story or 
by stopping action to make you feel as if you were surrounded by the information in the 
image. When I make a picture, I challenge myself to search for non-traditional methods 
that push the limits of digital photography. I look to a subject’s texture to lead me to a 
particular kind of lighting and mood. 

In my recent series of photographs, I use several lighting techniques to capture 
water in its various forms, while minimizing the supporting items. I was compelled 
to use water as my subject because it would be a great challenge to capture one of 
earth’s most precious resources in all of its unique forms. After hurricane Katrina 
hit New Orleans and the recent tsunamis, I began to appreciate the power of 
water—how it can sustain or take a life. I wanted to control its motion in all of its 
different conditions to maybe someday help scientists study its methods to save 
life. 
        

 
  

Water Disk 
2011 

digital photograph 
15.5” x 23” 
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Jose Cavazos   
 

As a young boy my imagination was limitless, sparking my journey as an artist.  
Everything in my backyard became a possible prop or location for whatever amazing place 
I could think of.  My exposure to a number of cartoons, movies, and comics was like coal 
to the fire.  I didn't start to translate my imagination to paper until I was eleven years old.  
At the time, the greatest influences on my drawings were fantasy images, such as those I 
encountered in a Japanese animated show called Dragonball, and in artwork from the 
Magic Gathering cards.  I found liberation in this kind of imagery; I developed my own 
characters and endowed them with special powers. 

In 2001 my family was going through some struggles that affected me deeply.  For a 
long period I stopped drawing.  It wasn't until my second semester of college that my 
interest in art really began to grow again.  I began to draw again trying to practice and 
make up for years of creative atrophy.  It was difficult for me to get back into it, but I have 
been inspired by so much powerful art that I can't help but continue where I started as a 
young a boy.   

I am currently working to complete a comic-style piece where the narrative addresses 
themes such as death, failure, and redemption. My visual style still maintains its cartoon, 
fantasy and science fiction flavor.  Most of the work is executed using pencil and ink, and 
acrylic paint.  I use a very graphic style of drawing because I feel I can better capture 
lighting and convey emotion through line and tone.  I have another interest in abstract 
painting where I work to develop color structures and textural effects that express my 
energy as an artist.   

                                                   
  

Metamorphosis 
2011 

acrylic on canvas 
24” x 20” 
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Carlos Colunga  
 
I create art because I enjoy the freedom of expressing my dreams, emotions and thoughts.  
I started to enjoy painting and drawing when I was in high school.  I moved into desktop 
publishing, ceramics, and joined Art Club.  When I feel confident, I become focused in my 
work and begin brainstorming.  I find most comfort in using geometric shapes in the 
majority of my work.  I enjoy working with digital media and currently love working with 
acrylic paint.   
 
I work with my mind moving to the rhythm of my music.  I love the idea of having the 
freedom to place my dreams and emotions onto a canvas and the fact that I am in control of 
the brush.  I apply solid and smooth geometric shapes and combine them to create abstract 
theme paintings.  The materials I use are directly related to the mood I am in.  I take 
advantage of these feelings and begin executing them onto the canvas.  Acrylic paints 
allow me the ability to mix colors to create unique colors and lines.  My art is constantly 
improving.  Early on I struggled with color, but now I find myself more freely able to find 
color that expresses my feelings in each individual piece.    
 
     

                                   
  

Self-Portrait 
2011 

mixed-media on canvas 
34.5” x 24” x 6.5” 
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  Sean Johnson  
 

Art makes me feel at peace.  At times I feel as though the world doesn’t accept me for 
who I am. So I create characters and stories through art and writing.  As a child watching 
cartoons, as well as anime, I started contemplation of the creator’s process.  In high school 
I hadn’t shown any interest in art.  I’m intrigued by the aspects of the art world in hopes to 
invent a television series and/or series of comics. Before doing that, I wish to learn 
everything I can about graphics and the world of Fine Arts.  

I find inspiration in Van Gogh’s painting, Starry Night.  To me his work creates a 
powerful expression that suggests an imminent ending. I love the way he paints real life 
imagery in most of his portraits and landscapes.  As well, I love the way JMW Turner 
depicts another world that lies beyond this current one. I feel that his landscapes are really 
deep, bringing a fantasy-look.  

My artwork attempts to transport the viewer to other worlds, and I try to give my 
imagination full freedom.  When involved with a drawing or painting I tend to work 
quickly, and then take a step back get an overall look at the turnout. If it’s unpleasing, I re-
draw the object/figure or paint over what’s unsatisfying. I’m not a person that says I 
“sketch out my ideas.” I normally imagine things clearly.  When the work turns out great, I 
am filled with a sigh of relief!  After completion, I reexamine my artwork and find created 
shapes and surprising color, and am immersed in how interesting it is to look at.  

 

                
  

Untitled 
2011 
collage 
14” x 16” 
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Rhonda Jones   
 

I fell in love with photography after taking several classes at Prairie State College.  
I’ve been a photography student at Prairie State College for over three years, and I now 
look at the world in a very different way.  I no longer just take snap shots; I create art.  I try 
to image how my subject or object will look in the frame. 

Having worked as a chef, I see many similarities in the process of cooking and making 
photographs; both involve the need to research, plan, experiment, and take action.   As with 
the culinary arts, serious photography requires that one learns about the historical and 
technical aspects of the discipline.  I’ve studied the works of many photographers and am 
inspired by the work of Gordon Parks, a self-taught photographer whose unique style 
reveals a deep passion in his work.  Park opened doors for all photographers by the way he 
brings powerful emotional content to his subjects. 

I feel I can express my work best by shooting landscape, portrait and architectural 
subjects. When I hold my camera up to my eyes I’m in total control because, 

 
“I AM A PHOTOGRAPHER” 

 

         
  

Leonard 
2011 
digital photograph 
19”x 13” 
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                                                        Debra Kamp  
 

I bought my first Nikon with my 8th grade graduation gift money. Over the next 35 
years, photography was a constant friend, although never resulted in an authentic 
relationship. After many years of teaching high school, I decided to deal with this yearning 
and I returned to college to pursue a degree in photography.  

While life at times may be loud and busy, my camera allows me to quietly 
communicate and slow down. I take deliberate and intentional time when using my camera 
for each outing. Photography brings me great relaxation and the opportunity for me to 
share my experiences. My travels provide wonderful subjects for me to sharpen my craft.   

This current series of work depicts a European trip from the summer of 2010. I’ve 
made several trips to Europe, and find its history, architecture, and culture to be 
particularly fascinating as subjects. I present these images in an attempt to inspire others to 
interrupt the cycle of everyday repetitive life and explore!  

 

 
 

Untitled, 2011, digital print, 15” x 10” 
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William Matthews  
 

As a young child, I started drawing various things in pencil or whatever materials I 
could procure. Comic book characters and other figurative subjects caught my interest; 
Todd MacFarlane and Stan Lee made a particular impression on me in my youth. In high 
school, art was still a great interest of mine, and I created the artwork for various bands that 
I was in: the posters, fliers, compact disc art, stickers and t-shirts. With the passing of my 
grandmother, I inherited a paint set that changed my life. I spent the better part of a decade 
developing my skills on my own, experimenting with styles and compositions based on my 
rendering ability.  I worked with subjects that stemmed from life experience, things like 
love, sexuality, music, politics, religion, family and emotion. With the choice to continue 
my education at Prairie State, I’ve been exposed to many new aesthetic and technical 
dimensions of art.  I’m very interested in how lighting can be used to create emotional 
drama and express both the enduring and fleeting qualities of life. 

With a house fire last fall claiming all of my previous artwork, save a few, I have an 
even stronger vigor for self-expression.  My recent works incorporate the skills I have 
obtained along with the knowledge and experience of my previous work. With further 
education, my skills can only develop as my dedication and persistence increase. Charcoal 
portraiture, painted abstract, still life, and impressionism along with a love for body art are 
only a few styles that I am passionate about and have been developing. I feel each artist 
from history has something to offer me along the lines of style, thought process, technique 
and results. Van Gogh, Caravaggio and Signorelli are particularly inspirational to me. 

 
      

  

The Rebirth of Music 
2010 
charcoal on paper 
18” x 24” 
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Ryan Meder  
 

Art has been a part of me for nearly my entire life. Ever since I was three years old I 
would watch my brother draw as often as I could. As I grew older his love of drawing and 
comic books rubbed off on me. Since then I have spent thousands upon thousands of hours 
trying to mimic master comic artists such as Mark Bagley, Jim Lee, Todd McFarlane and 
more recently Roy Lichtenstein. What I have now realized, though, is that it is better to 
create my own unique style instead of copying another’s. 

As technology advanced so did comic book art and I followed along with it. I 
eventually went from coloring my drawing with sharpie pens to using the digital coloring 
tools found in Adobe Photoshop. It was here where I began to develop a more unique, and 
dimensional style.   The most important aspect of art to me, though, is that it is extremely 
relaxing. Art allows me to escape a harsh reality and create worlds where both the artist 
and reader can dwell. I put a lot of humor into my art, and use my work to tell an 
interesting story and make the readers laugh. I bring comedy to the work in many ways, 
such as corny dialogue, over-the-top action scenes and dramatic character facial 
expressions. 

To me art isn’t just a hobby; it’s a lifestyle. The hardest part of this isn’t learning how 
to render or mixing the right colors but instead it’s finding a way to make my works unique 
and having them stand out in a crowded pool of talented artists. Art means everything to 
me and I have structured my life accordingly. 

 

 
 

Cheek Inc. Issue 1, 2011, digital drawing (Page 19 detail), 13” x 10” 
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Rhonda Mitchell   
 
Lest we forget… 
Over five years ago the southern coastline of the United States was crushed and battered by 
hurricanes Katrina, Rita, and Wilma.  Many areas from Mississippi to Texas were 
devastated.  Many families were displaced.  Countless people died.  Whole towns and 
parishes were erased by the winds and water that accompanied these storms.  Patients were 
left to die in hospitals and nursing homes in the region, as the decisions about who should 
be evacuated and who should be left behind were made.  Some decisions were conscious 
and deliberate. Some were made in split seconds.  Children were separated from their 
parents as they desperately tried to save them.  There was no documentation of the people 
that were finally moved to shelters or those who saved themselves through their own 
efforts.  Massive amounts of history and information have been lost. Families are still 
trying to put the pieces of their lives together.  They are still trying to find each other.  
These pictures are indicative of what still needs to be done.  These stark images that lurk 
behind the brightly painted façade allow the emptiness that remains to haunt us.  

What do you see?  
What can you do?   
What will you do? 
 

                      

House with Ivy 
2011 
digital print 
10” x 7” 
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Elizabeth Negreanu  
 
 As a growing artist, I try to experiment with different types of mediums, and also 
try to sway from the beliefs about conventional art. Where many would only consider 
traditional tools, such as brushes, trowels, paint, and canvas, I seek out alternative tools, 
materials, and applications. This means that all things, natural and man made, can be used 
in their original form or manipulated artistically to satisfy and fulfill their own ascetic 
quality to function as a part of the whole in completing the desired theme for a specific 
piece. 
 In my paintings, I often use organic forms that are free flowing and expressive of 
emotions I feel at the time. Like a diary, I here express my feelings but with color and a 
paintbrush. My inspirations come from everything in life. From the way people follow 
different religions, lifestyles, values, and habits to things that affect me deeply in the 
media, personal life, and subculture. I respond to thoughts through sketching an idea, and 
growing further from that sketch onto a canvas or any other medium I feel is best suited for 
that subject. I try not to stick with one style of expressing creativity. 
 My work relies upon experimentation and to hold true to the belief that art itself 
remains limitless to possibilities. As an artist, I must constantly continue to expand my 
conceptual horizons in order to create works that prove to be true and deep explorations, 
not only of the self, but of the surrounding world. Through my art, I hope to grab an 
emotion from the audience, and, if I successfully expressed this, perhaps others can feel the 
same way I do. 

 
  

Untitled, 2011, acrylic on canvas, 16” x 20” 

javascript://�


Jacqueline Reyna  
 

I first started getting into art my senior year in high school when I was forced to take it 
as an elective due to my schedule. Before then I avoided art like the plague. However, once 
I learned the basic tools in order to create art, I discovered how much I loved it. It was like 
reconnecting with a childhood friend. I found art to be extremely therapeutic and 
liberating. I believe creating art is an exceedingly healthy way of expressing thoughts and 
emotions. There are times when I cannot express myself through words; however, I can 
always convey the message through art. 

In order to convey my message, I often use exaggeration, distortion, and expressive 
line and color to create and convey my story. I enjoy working with paint, ink, and found 
objects. In a recent series of nude drawings, I had a few friends model for me. I produced a  
quick drawing to which I then added gesture lines to create a sense of movement, yet 
maintain the softness and sensuality. 

What I desire most is that my viewers have an emotional reaction to my work. It does 
not matter whether the reaction is positive or negative; as long as the viewer reacts to my 
work, I know I did what I set out to do. In addition to stirring thought and emotion, I want 
my art to tell a story that is unique to each individual who views my work.  

 

                          
  

Tear My Heart Open 
2011 

ink on paper 
6” x 4” 
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Daniel Rodriguez 
 

I was born in June of 1980 in the town of East Chicago,  Indiana. Our home was a little 
apartment under a bridge. I was one of six children, the middle child. Teased by the older 
siblings as the troll born under the bridge, I learned to roll with the punches and hang with 
the big boys.  

In seventh grade, I was pushed to my limit by an art teacher that was never satisfied 
with my work and always kept sending me back to work on it some more. This made me 
love art and hate shading pictures over and over. I went to college twice. I first started at 
Purdue in 1998 to study computer programming.  I thought it would be graphic design, but 
when the work was more about coding I fell out and decided to join the work force. I was 
married at 19 and thought that I would work hard and ultimately work until retirement with 
my job. Ten years later, outsourcing came into play and I was laid off, a blessing in 
disguise to be honest.  I was given the opportunity to study for a new career in graphic 
communications, the field that I was really interested in over ten years ago.  

I’ve learned how to use many different design programs like Photoshop, Flash, and 
Dream Weaver. These programs help me express myself. I can use my new talents to 
create websites and logos to help out with society today. I’m a big fan of the developers of 
template monsters. They make wonderful interactive web designs that I aspire to match 
one day.  As part of the graphic communications curriculum, I’ve also had the opportunity 
to develop my drawing skills.  My strong suits are charcoal, graphite, and oil pastels.  I 
look up to the classic artist like Leonardo de Vinci, but I also love the emotions that Frida 
Kahlo puts into her work as well. I want to create work that holds the strengths of both.   

 

                        
  

Nate and Sam 
2011 

charcoal on paper 
16” x 22” 



Ebony Rogers   
 
Drawing has been a passion of mine since I was twelve.   I remember exactly how I started 
drawing:  One day I was sitting at my mom's desk in her room, and a brochure came in the 
mail with all the Walt Disney characters on it. I grabbed a pencil and piece of paper and 
began to draw what I saw.    At the age of fourteen, I got my first drawing book from my 
sister for a birthday present. This was the greatest gift that I received for that birthday. I 
drew in the sketchbook every day.  As I went through school my passion for art and 
drawing grew quickly.  I knew that drawing was something that interested me, and I 
wanted to get better at it.  Animation is what I really want to work with as I continue to 
learn new skills.  I hope to come up with my own creations and designs for things.  I like 
drawing people and I hope to get better with rendering facial feature; that's the area where I 
struggle the most.   My work has progressed over the semesters I've been at Prairie State; I 
have learned a lot and I try to integrate this within my work.    
 
 
 

 
  

Home 
2010 
oil pastel on paper 
18” x 24” 
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Kathleen Skelton  
 

Life is personal; art is communal.  
Concentration now: surreal side of life: the subconscious.  
Images produced by the subconscious: lucid visions express completed ideas.  
Stemming from experiences: reexamining importance, refocusing on 

developmental and situational events, while continually searching for definitions; 
fundamental understanding. 

Definition is evident: typefaces construct my personality, my identity, so they’re 
not unaffecting, they create my art. Determining the substance of these classifications and 
interpreting them through symbols reevaluates what I know.  

Symbols are strong personal forces, able to transmit entire emotions and ideas in a 
single image.  

It’s not always about universal acknowledgment, such as with dreams, these 
personal things transmitting their strange subtexts 

Define artist: habitual practitioner of any of the various creative arts.  
All that’s needed is creativity and curiosity.  
Every project is a dedication teaching and reminding me how to untangle the knots 

of complications that arise, how to persist through procrastination and pessimism, and how 
in the moments of creation originality feels sovereign. 
 

                       
  

Untitled 
2011 
mixed media 
40” x 22” 
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Sherryl Smith    
 

My interest in photography started at a young age.  I loved how photos told stories, and 
how images explained things to me that words were never able to.  I could experience pain, 
joy, and sorrow all from one photograph.  My work has a emotional tone, like working 
through my pain.   I don’t fight it anymore because it provides depth to the work.  I am 
attracted to darkness and I noticed that many of my images are dark in tone. 

I feel a special connection with street people as a subject, perhaps because they are 
individuals who have weathered the storm.  Much of their life story is on the face and I see 
beauty in that; the lines, the wrinkles and the definition of their character.  I like to talk to 
them, and they seem to have a comfort with me.   

The work I am currently shooting is based on the foundation of things.  The 
photographs capture subjects that are damaged, destroyed, or on the verge of being 
condemned, such as homes that have been destroyed by fire and all around there 
is disparity.  I like to believe that in destruction there is some possibility for renewal—the 
yellow flowers that sprout up from the rubble next to an old house held together by thin 
sticks and peeling paint.   

Photography leads me on my journey.  I am not sure where I am going, or how I will 
know if I have arrived.  I just know it’s a road that I must travel.  I am looking forward to 
seeing where it will guide me.  

 
 

  

Hole in the Wall 
2011 
digital print 
14” x 11” 
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LaTarsha Whitfield  

 
Some people can see better near while others see better far away. I have 20/20 vision but 
my best view is through a lens. The lens of my camera allows me to capture beauty that 
may otherwise be missed by the average human eye.  I love the way a photograph captures 
a moment in time, the way it freezes time to reveal an emotion that may otherwise have 
stayed buried. A photograph can give life to inanimate objects, voices to babies that cannot 
yet speak, and can suggest warmth on a cool day. I try to capture God’s beauty in my 
landscapes, human emotion in my portraits, and the beauty of an object in my commercial 
subjects.  The camera allows me to visit distant locations on a regular basis without even 
moving at times. I can give stature to shorter men, slim down a larger woman, and make 
the ugly duckling appear to be a beautiful magnificent swan with just the click of a button. 
Magician you say, no not at all. I’m the bearer of the vision which captures the image that 
speaks to the soul.  

 

 
 

Mirror Reflection, 2011, digital photograph, 8” x 10” 
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Jeremy Wright  
 

My work, though constantly developing, portrays the twists and turns that are 
inevitable in life. My earlier work in high school served as a pathway to my memories, and 
was created at a time when I felt swamped with work and chores.  At the time, I actually 
did not realize I was creating pieces that seemed to archive specific moments in my life; 
like a timeline.  My more recent work continues to investigate this idea of a visual 
“timeline” by exploring specific moments in my life that are the most influential. 

The surreal aspect of my work is essential to its content. The element of surprise or 
unexpected juxtaposition helps to convey emotion or give the purpose of my work more 
power. In my piece Behind it All, there is an unknown figure tearing through the 
foreground making its existence known. What the viewer soon notices is there is a battle 
with the foreground and the background. The figure in the foreground is being torn apart 
and yet also ripping back. This idea of fighting for control is essential to the work’s 
content.  Is the figure behind the work responsible for its creation or can the artwork stand 
on its own?  This concept recurs in much of my work, and I constantly explore the 
relationship between my own consciousness and the artwork as a discrete object that 
expresses aspects of my thought processes.   
 

                                     
  

Anxiety is the Essence of Time 
2011 

acrylic on canvas 
24” x 20” 
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Sarah Zakrzewski  
 

My greatest inspiration is the world around me, and I try to create things that show 
the extraordinary in the everyday. I work with pen, brush, and India ink, and rarely use 
pencil at all, even to sketch. There’s something quite uncontrolled about using ink, and I’m 
never sure what will come out of my pen. I find my habitual messiness to be an appealing 
contrast to the linear quality I desire from my illustrations.  

As a comic book and manga enthusiast, I can appreciate how writing adds another 
dimension to an illustration. I would like the audience to look at my work, ask themselves 
questions about it, make up a story, and perhaps think differently than I did when I created 
the piece. The artists I identify the most with are writers as well as illustrators. Kate 
Beaton’s web-comics take historical figures and spins them in a humorous light, and I 
admire Aimee Major Steinberger and Kate T. Williamson for their travel journals and 
insight to the world. Comic book artists like Bryan Lee O’Malley have really worked out 
the formula for humorous and genuine stories that define a generation.  

When I think of my life and the things I want to accomplish, I imagine it’s all just 
one big adventure. The places I’ll go, the people I’ll meet, the things I’ll see; I don’t want 
to forget any of it. Maybe I can see something in life that isn’t evident to someone else, 
maybe I just want to show people how I see the world. Whatever the point of my scribbles 
may be, I plan on telling a fantastic story.  
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