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This exhibition of four artists, Emily Hermant, Anna Louise Pardee 

Lindquist, Carrie Ann Schumacher and Richard Shipps, features works that are 

complicated. The title “Intricacies” refers to the fact that these works have great 

complexity in their appearance, in their process, and in the relationship of artist 

to his or her material used in the creation of each body of work. The art here has 

many layers and details that force our perception and understanding of the 

works to be made slowly, from a larger view of the whole to the close view of the 

elaborate intricacies presented. These artists share the process of making work 

that is a whole from many precise tiny parts, and each artist here responds to 

their specific materials to create questions that each pursue relentlessly. 

As an inter-disciplinary artist, Emily Hermant works with many different 

materials in her work, building a large whole from her time-consuming process 

of making marks, whether with pins, string, wood or painted paper. Her work 

explores the relationship of the materials to the space involved, whether it be a 

wall, the floor, or the room itself. At times, she is helped by a team that creates 

the work over many hours. She is interested primarily in the process of labor, and 

in how that impacts the making of the work, the space inhabited and the social 

implications of work. For this artist, the process itself dictates how the work 

appears, as the making of each mark responds to the previous marks made. The 

piece is built, step by step, rather than the planning of a pre-conceived whole. 

Artists like Hermant who respond so greatly to process enjoy the questions, not 

answers, derived from the making of the work, and want us to respond with 

questions of our own. 

Anna Louise Pardee Lindquist makes works with elegant subtlety, using 

softened colors and materials that respond naturally to the intricacies of building 

an image with many layers. Lindquist uses the translucent quality of Dura-Lar, 

papers and inks to build her surfaces into layers enhanced by the shadows cast 

from the overlays. Her works feel organic because her shapes are softened by 

curves and skeins of white; these works suggest nature without any specific 

reference but instead by their atmosphere. Complexity of interlocked shapes, 

made by cutting into the Dura-Lar, add to the sense of awe these works inspire. 

The overall larger contour of her shapes set against the open space in her 

materials is also organic in nature. Like Hermant, Lindquist contributes many 

hours of labor to create these complex art works, and we sense that the making of 

the works invokes for her a passionate response to materials.  



Carrie Ann Schumacher creates her paper dresses from the pages of 

romance novels, and then uses hole punches to create an ongoing texture and 

pattern within the paper. These works have meaning that goes beyond their 

exquisite beauty, as reflected on by the artist herself. She notes that they convey 

the “impossible alternative reality of romance novels,” where relationships last 

forever with undying passion: “The dresses reflect this as they are seductively 

beautiful, but due to the material from which they are created, unable to be 

worn. Completely without function, it represents how useless the feminine 

myths we have created are in real life.”  The works make a statement as to the 

unrealistic ideals of surface beauty to which women are asked to aspire. Each 

dress is perceived as a whole entity, but like the other works, is built of 

meticulous details in the craftsmanship of the construction from paper. Labor 

again is evident in the works, which feature impossibly complex details, but here 

the idea of labor becomes ironic because women were thought to be symbols of 

leisure and surface beauty, not instruments of work. 

Works by Richard Shipps, made from the cutting and layering of paper, 

reflect a demanding passion for labor too; the intricate and complex process of 

making these large-scale pieces suggests an artist dedicated to long-term 

exploration of his medium and imagery. Shipps’ imagery is many-layered, as he 

snips and cuts to create shadows, voids and patterns within his paper. The work, 

like many here, is perceived as a totality, but encourages our attention to the 

details and complexities within. We are almost awestruck by the labyrinth of cuts 

and shapes, creating sinuous curves and curling of paper. The rhythmic nature of 

the paper-cutting creates sensuous lines and textures in the surfaces. Like the 

other artists presented here, we sense that Shipps works making cuts in response 

to the marks already made, and while the work may be pre-planned, we feel a 

spontaneity in the creation of the work.  

The works included in Intricacies appeal to a universal love for 

complication, detail, dedication to craftsmanship and a celebration of complexity. 

We also respond to the mystery of the process involved in creating such intricate 

works. Most importantly, these artists seem to delight in challenging themselves 

with questions to explore as they create their art work. Their difficult process and 

the materials used by each inspire their exploration and fascination with labor, 

image and the creative process. 

 

 


